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Abstract: The entire history of the "Entdeckungsreisen' in the 15th and the 16th Century 
is a history of the conquered and the conquerer. With historical evidences of the various 
European nations ruling over the 'other' nations, comes a corpus of texts which 
legitimates and hence establishes an outline of colonization in literary texts. 
This discourse on colonialism in the various disciplines of the social sciences especially 
in the literary texts helps us to analyze the links between power and authority and 
apparently which also manifests itself in the language of the text. 
The Haitian Revolution i.e. the Slave Revolt against the French Rule is a theme which 
has been discussed in various historical time -periods over the centuries.  In German 
literature, this historical event has also been established in a series of works of Heinrich 
von Kleist: Die Verlobung in St. Domingo, Anna Seghers: Die karibische Geschichten 
and Heiner Mueller‘s Play: Der Auftrag.  
It is interesting to know how the three texts establishes an intertextuality not only in its 
form and structure, but also how in different dimensions of literary representations it 
attributes the various trends of colonial discourse. Orientalising the other, representing 
the ‗other‘ and the emergence of ‗stabilization through Power‘ can be observed in these 
literary works.  
 
Introduction:  
Colonialism and Literature have had a close relationship since the discovery of the Americas by Vasco Da 
Gama. Colonialism has its origins in the whole history of expeditions starting from the 15th Century till the recent 
decades and literature, on the other hand, being a mediator between the ‗real‘ and the ‗imaginary‘ becomes a written 
and representational tool in which a cluster of complex language and symbols are considered to be exemplifying this 
‗Difference‘282 between the ‗discoverer‘ and the ‗discovered‘ or the ‗conqueror‘ and the ‗conquered‘, the ‗oppressor‘ 
and the ‗oppressed‘.  
The literature of colonialism constitutes a corpus of texts, in which, the dominance of different European 
nations over the various ‗other‘ parts of the world is legitimised and perceived as ‗acceptable‘ and hence, creates a 
problematic debate on the quintessential issue of representation by the colonising power. This outlining of various 
colonial representations in literature then forms a prerequisite not only for the ‗colonial discourse‘ but also for the 
postcolonial discourse since it involves imperialising or ‗subordinating‘ of the colonised.  283 
European representation of colonial contentions and themes forms the basis of the postcolonial argument.  
It becomes crucial for a globalised world, to reflect and to observe how various literary texts on colonialism are 
representational texts and how they metamorphose into an export of European ideas and Europe‘s search for its own 
identity.  
Scope and Objective of the research:  
The research aimed to study German literary texts representing the Haitian- Theme and attempt to trace 
various colonial connotations by challenging them and  problematising them with a postcolonial perspective. The 
Slave revolt in Haiti in the year 1803 against the French regime has been, to a large extent, discussed and written 
extensively by many writers. Parallel to this, the aim of the research was to study the literary works of three German 
authors who have written broadly about the Haitian-theme in different time periods. The tradition of the Haitian-
theme in German literature saw its onset with the work of Heinrich von Kleist‘s novella ‗Die Verlobung von St. 
Domingo‘ published in the year 1811, followed by Theodor Koerner‘s novel titled ―Toni‖ published in the year 1812 
and several decades later , in the year 1840, Theodor Muegge‘s novel ‗Toussaint‘.  A century later the Haitian –
theme is taken up again by Anna Seghers in the ‗Karibische Geschichten‘ published in the year 1962. The third story 
in her ‗Karibische Geschichten‘ ‗ Das Licht auf dem Galgen‘ finds its affiliation in Heiner Mueller‘s play ‗Der 
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Auftrag‘ which was published a decade later in the year 1979 contemplating not only the colonial contentions of the 
Haitian-theme but also discussing the idea of revolution. 
Heiner Mueller wrote: ―I wanted to do ‗Auftrag‘ after I had read Anna Seghers work ‗Das Licht auf dem 
Galgen‘. Das Licht auf dem Galgen is her contention with Stalinism: Napoleon / Stalin, the liquidators of 
revolution.‖284 
The three German literary texts by Heinrich von Kleist, Anna Seghers and Heiner Mueller will form the basis for 
this research by displaying various dimensions of literary representations in the colonial and postcolonial context.  
In this research, the main aim was in studying and analysing the historical backgrounds during the time 
when the three authors Heinrich von Kleist, Anna Seghers and Heiner Mueller wrote their respective texts and also 
comparing and contrasting the various factors which influenced each individual author‘s usage of different motifs in 
their texts.   
The different genres of the three authors, was also one of the main focus of this research. Heinrich von 
Kleist and Anna Seghers novels share a similar genre but differ in their focus thematically.  Heinrich von Kleist 
discusses extensively the relationship between the ‗coloniser‘ and the ‗colonised‘ and the contingencies of 
―Blackness‘ and ―Whiteness‖ outlining his text into an issue of ‗race‘ and ‗class‘ and Seghers ‗stories‘ establish a 
different perspective of the Haitian-theme into a theme on revolution while acknowledging the factors of ‗race‘ and 
‗class‘.  Heiner Mueller‘s play being a ‗didactic play‘ with its subtitle ―Memories of a revolution‖ 285attempts to take 
the focus of his predecessor‘s texts onto a higher analysis of the various political, social and cultural issues, which 
were prevalent during the time the play was written and also now, in the postcolonial age, and hence, it becomes 
important for one to understand the intertextuality within the three literary texts sharing the Haitian-theme and 
analyse all the interwoven factors of literary and cultural importance.  
Another major objective of the research was to analyse how such literary texts on the Haitian-Theme, 
become representational texts of colonialism and to what extent does it mirror Germany‘s stand on colonialism. It 
becomes substantial for one, as a student of German Studies in India, to be able to examine and deal with the inter-
cultural aspects in the three German literary texts. The different approaches of the individual authors in discussing 
the concept of ‗Blackness‘ or ‗Otherness‘ becomes crucial for this research and it becomes important also to 
understand how this discussion leads one to problematise the issue of ‗representation of the colonised‘.  
―The social gulf built into the depersonalised official relationship between White ruler and non-White ruled is one 
which peculiarly facilitates thinking of the Other as incentive ‗sub men‘ by the rulers, and as heartless gods by the 
ruled. Fanon has remarked that the colon is right in his familiar claim to ‗know‘ the colonised people better than 
others, precisely because he has created his personality.‖286  
In studying such literary texts and the categories of colonialism, it becomes all the more necessary to 
determine how this question of ‗Blackness‘ gets incorporated in the recent discourse of Postcolonialism and makes it 
essential to research and  know how one deals with this idea of ‗Eurocentrism‘ in the post-colonial world.  Fanon 
argues that Europe deployed an imperialist semiotics that made whiteness the signifier of reason, virtue, and beauty 
and blackness the signifier of irrational intuition and raw sensuality in order to legitimate its domination of the ‗third 
world‘. According to Fanon, racial value coding imposes a sense of inferiority on colonial subjects, alienating them 
from themselves and sometimes making them want to become white. But since the codes of blackness and whiteness 
are arbitrary fictions imposed by imperialism, it remains possible to claim a subject position outside them.287 For 
example:  the concept of ‗Morality‘ ‗Good‘ and ‗Civilised‘ as oppose to ‗Immorality‘ ‗Evil‘ and ‗Uncivilised‘. 
The representation of ‗Verlobung‘ or ‗Betrothal‘ of the main characters Gustav –a Swiss soldier and Toni- a 
black woman in Kleist‘s novel corresponds into a representation of an interlocking of two differen t cultures. The 
‗love‘ between Gustav and Toni is depicted as an antithesis to a political engagement between the two cultures and 
love as a symbol which defines allegiances as in the case of revolutions‘.288 
In many aspects, we can also observe that the texts by Heinrich von Kleist ‗Die Verlobung von St. 
Domingo‘ and Anna Seghers‘ ‗Die Hochzeit von Haiti‘, are a reflection on the coming together of two different 
cultures, as in the case of the ‗first world‘ and the so called ‗third world‘ civilizations. This engagement and 
marriage of two opposing civilizations, consequently, becomes an important theme for the research, since it involves 
the objectifications of the ‗colonized‘ ―...objectification is not best understood as denying the freedom of the 
objectified, but as denying and concealing the joint projects that underlie human relationships. [...] The 
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objectification of racism, by contrast are more severe-such as a large pseudo-scientific literature claiming to prove 
the genetic inferiority of blacks to whites.‖289 
The unsuccessful outcome of the relationship, projected as one‘s ‗moral‘ decision or that of total 
commitment to a ‗revolutionary‘ cause and the depiction of Toni‘s betrayal as a betrayal of the ‗Black‘ cause in 
Kleist‘s text and Heiner Mueller‘s emphasis on the revolution of the ‗whites‘ coming to an end, is thereby, another 
level of representation of the colonised section of the world. 
The research on such literary texts in a postcolonial context helps us to ponder upon several issues of representations 
which are more often or not, consciously and unconsciously, projected by the European writers as trivial. In the three 
primary literary works, the portrayal of the main characters, the need of ‗European‘ revolutionaries to oversee the 
revolution in the ‗non-western‘ part of the world and attributing the failure of the main characters and also the 
unsuccessful human relationships to cultural aberrations is, in many ways, a contention of ‗representation‘ which 
culminates into a ‗representation/substitution‘ for the oppressed.  
―Two senses of representation are being run together: representation as ‗speaking for‘ as in politics and 
representation as‗re-presentation‘ as in art or philosophy.‖290 
The research also looks into various other factors such as; the issue of ‗power‘ and ‗knowledge‘ of the 
colonial discourse and attempt to problematise it through the literary texts. The stereotyping of the characters and 
events in the literary texts illustrates an uneasy representation of the non-western world and  the research  finds  such 
illustrations as an association  between ‗power‘ and ‗knowledge‘ as opposed  to ‗weakness‘ and ‗ignorance‘. 
―Stereotyping involves reduction of images and ideas to simple and manageable forms; rather than simple ignorance 
or lack of ‗real‘ knowledge, it is a method of processing information. The function of stereotypes is to perpetuate an 
artificial sense of difference between ‗self‘ and ‗other‘‖.291 
The research also makes an attempt to look into the depiction of women in the literary texts and also finds a 
concrete argument for such portrayals which in turn lead us again to the discussion of the ‗representation‘ of the 
oppressed society. The representation of ‗Toni‘ as the victim in Kleist‘s ‗Die Verlobung von St. Domingo‘ whose 
misunderstood allegiances leads to the death of Gustav and  herself, ‗Die erste Liebe‘ in Mueller‘s play ‗Der 
Auftrag‘, who succeeds in seducing Debuisson to give into the moment of betrayal represented as love for his 
‗Heimat‘ which is Jamaika –a ‗third world‘ country, are traces of representations of women which construct cultural 
differences. This objectivising of ‗black‘ or ‗non-European women‘ as ‗evil‘, desirable‘ and ‗passive‘ needs to be 
carefully analyzed and problematised.  
Another very important factor to take into account in this research is whether or not, these literary texts are 
a ‗cultural memory‘ for the three authors and to try to determine the various aspects of cultural differences produced 
by the ‗cultural memory‘ in their writings, since memory involves recollecting of an event and the process of 
recollection involves reconstruction of the past and association with the past. With this reconstruction of the past, it 
then becomes crucial for one to examine the various cultural differences taken as an accepted fact, as in the case of 
‗Die Verlobung von St. Domingo‘ in Kleist‘s text when the he produces a European cultural memory at the very 
beginning of his novella ―[...] when the blacks killed the whites...‖292 which then reduces the characters of literary 
texts into objects i.e.  the ‗non-european‘ subject as an object, an object which is ‗evil‘ for the ‗west‘ which 
consecutively leads to the conception of ‗Difference‘. This ‗Difference‘ is created, not on the basis of geographical 
boundaries, but on metaphorical differences into the ‗slave‘ and the ‗non-slave‘ worlds and forms a very essential 
and crucial point of discussion.  
Jan Assman in his book- Das kulturelle Gedaechtnis mentions that ‗The cultural memory is aimed at fixed 
points in the past. [...] Past refers here to many symbolic figures, which the memory is attached to.‘
293
 
The research also looks at the literary texts as productions of ‗enlightened‘ texts according to Kantian 
theories of ‗Enlightenment‘, which establishes reason being the pre-requisite of differences between  two cultures. 
Hence, it enables one to evaluate the basic ‗European‘ theories of culture which more often than not, postulate the 
cultural differences between ‗us‘ and ‗them‘, also observed in the three literary texts, and it shall further enable us to 
examine whether such literary texts on the ‗colonized‘ and the ‗oppressed‘, becomes examples of the European 
author‘s or Europe‗s own search for  identity in the postcolonial world.  
―Attempts to interpret the role of race in Kleist‘s novella often founder on the attempt to establish the 
author‘s views concerning colonialism and Enlightenment thought. This is obvious reaction to the concerns of the 
text and the important, real-world context of race with our contemporary global culture.‖ 294 
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I would like to propose the critical discourse on ‗Orientalism‘ which was articulated by Edward Said in his 
1971 published book titled ‗Orientalism‘and which originated as a point of reference for all postcolonial writers in 
the 20th century, in order to examine the colonial and the postcolonial criticisms in  European literatures. 
In his introduction, Said proposes to analyse Orientalism with the Foucauldian notion of ‗discourse‘. In 
writing on Orientalism, Said emphasises that the construction of the East was always possible for the west since the 
relationship shared between the ‗Occident‘ and the ‗orient‘ corresponded to a relationship of power and knowledge 
and ―...of varying degrees of a complex hegemony‖.295 
―My contention is that without examining Orientalism as a discourse one cannot possibly understand the 
enormously systematic discipline by which European culture was able to manage –and even produce-the orient 
politically, sociologically, militarily, ideologically, scientifically and imaginatively during the Post-Enlightenment 
period.‖296  
 
From the above statement one can come to several conclusions that: 
a) The Orient would have to be created as an opposite of the west and which in turn means that the entire conception 
of the ‗Orient‘  or the ‗East‘ becomes a repository or projection of those aspects of themselves which Westerners do 
not choose to acknowledge and 
b) That the relationship between the ‗west‘ and the ‗Orient‘ has always been that of power structures wherein the 
superiority of the European identity has consistently been a dominating factor.   
Hence, it becomes important for this research, in analysing the concept of representation which has been 
postulated by the discourse on ‗Orientalism‘ in which the main focus remains, problematising the European 
representations of ‗other‘ cultures.  In doing so, the central objective is not only to analyse or ascertain the passive 
participation of German authors in the ‗representation‘ of other cultures in their literary texts but also to study how 
these representations in literary texts have been a validation for representing the ‗orient‘ as an object throughout 
centuries. Representations wherein the east or the ‗orient has been taken as an ‗object‘ and features in the ‗western‘ 
mind ―...as sort of surrogate and even underground self.‖297 
―Thus all of Orientalism stands forth and away from the Orient: that Orientalism makes sense at all depends 
on the west than on the Orient, and this sense directly indebted to various Western techniques of representation that 
make the Orient visible, clear, ‗there‘ in discourse about it‖298 
Said‘s theories of colonialism have been strongly contested and it would therefore also be important to look 
at the critical discourse on these positions. Especially in the German context it has been posited that since Germany 
was not a colonial power till the end of the 19th Century, Said‘s theories are untenable in this framework299. The 
work examines this aspect of the theoretical framework. 
2. Colonialism/Postcolonialism 
As mentioned earlier, after European expeditions of the early 15th/16th century, history saw the 
commencement of the various European colonisations; hence, it becomes inevitable for this research to understand 
the colonial and postcolonial discourse in literature. 
In the German context, although colonisation was never felt in the ‗real‘ sense of colonising a territory other 
than that of Europe, it however, was a silent partner in the colonial representations of the ‗colonised‘ through literary 
texts. If we take for example, the various travelogues of the German authors, or the reports and the letters written by 
German missionaries, it becomes evident that literary representations of a culture other than that of one‘s own 
becomes a crucial concept in the colonial discourse. If we take for instance, Alexander von Humboldt‘s expeditions, 
where he travels to ‗observe‘ and ‗study‘ the Native Americans, he gives a detailed scientific analysis of slavery and 
colonialism and writes his observations on the flora and fauna of the other parts of the continent, is nothing but a 
representation of a culture unknown to the European world. Hence, it becomes interesting for this research  to 
analyse how these representations of people and cultures translate into ‗objectification‘ of the people who were 
observed and studied and how these reports or travelogues or literary works  form  Europe‘s way of understanding 
the ‗other‘ by reading it and constructing  it. Such establishments of ‗other‘ parts of the continent as ‗delayed‘ and 
‗inferior‘, is what interests us to question and to analyse literary texts in colonial discourse. 
As also in the case of the three works by Heinrich von Kleist, Anna Seghers and Heiner Mueller, namely, 
Die Verlobung von St. Domingo, Karibische Geschichten and ‗Der Auftrag‘ respectively, traces of colonial 
prejudices can be read and observed and therefore, it forms an essential factor for this research to examine the 
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‗representational ‗forms in such literary texts because literary and cultural practices also embody cultural 
interactions and involve cultural prejudices against the colonised. 
 ― The colonial contact is not just ‗reflected‘ in the language or imagery of literary texts, it is not just a 
backdrop or ‗context‘ against which human dramas are enacted, but a central aspect of what these texts have to say 
about identity, relationships and culture.‖300    
Another major theoretical aspect of the research is the postcolonial discourse. Analysing literary texts on 
the basis of colonial discourse , undoubtedly, gives  us a fair  understanding of the concept of ‗representational 
texts‘. 
Although the ‗representation‘ of the French colonies in Haiti in the literary texts may make us aware of 
‗what had happened‘ and how the ‗colonised‘ were projected and depicted in the texts, consecutively, opening up a 
certain kind of awareness of how the representations of the non-European characters such as Toni, Margot, Sasportas 
and Congo Hoango in the three texts as ‗exotic‘ desirable‘ ‗evil‘ or ‗immoral‘, it also becomes critical for the 
postcolonial literary theory, to construct a future, wherein the differences are understood, apprehended and criticised. 
The postcolonial discourse helps us to understand and comprehend much more effectively, how such 
literary texts on historical events are considered to be an accepted form of historicising the past in the eyes of the 
European writer and it shall try to discuss the how such illustrations or depictions of the past in literature, if written 
by a ‗third world‘ author would have to undergo various degrees of experimentations and testing.  
―That Europe works as a silent referent in historical knowledge becomes obvious in a very ordinary way. 
There are at least two everyday symptoms of the subalterity of non-western, third –world histories. Third world 
historians feel a need to refer to works in European history; historians of Europe do not feel any need to 
reciprocate‖301 
4. The Category of the ‗Other‘ 
Reflecting on the theoretical aspects of Orientalism by Edward Said, it introduces us to another very 
important theoretical aspect which is the category of the ‗Other‘. Since several decades, theoreticians, culture 
historians and literary writers have tried to critically analyse and problematise this theoretical construct and 
epistemological category of the ‗Other‘ in the ongoing racial discourse.    
Thus, it was important for this research to study, how and when did the term  ‗culture‘ begin to connote the 
differences between  two societies or two cultures or better described as the difference between ‗Us‘ and ‗Them‘ and 
how such categorisations became an accepted norm in the literary works of the European writer. 
Another very important input on the categorisation of the non-European world as the ‗other‘ is in the book 
written by Todorov, titled ‗Entkolonisierung‘, in which he writes about the conquest of the Americas. Todorov does 
not embark on the historical conquests of the Americas in order to establish the European identity but he is rather 
concerned about the legitimising of the ‗moral‘ intentions by the Europeans, as also in the case of Edward Said, and 
appropriating this ‗need‘ to colonise.  The category of the ‗other‘ exists within a society and also within several 
societies, hence, the theoretical construction of the ‗Other‘ creates on one hand, boundaries between two poles as 
eminently different, and on the other hand becomes an establishment of identities. 302 
When critically analysed, it is observed that this category of the ‗Other‘ is always parallel to the degradation 
of the power structure, often evolving at the height of a political Imperialism and thus, becomes only evident in the 
various expressions of stereotypes or as forms of cultural hegemony. The presupposition of one culture being 
superior to the other leads to a prejudiced representation as in the case of the literary texts and also in the case of 
historical writings about the ‗third world‘. This process of articulating and organising the ‗Other‘ by the Europeans 
in the literary texts forms an essential part of the research. 
In what way is this research different? 
The research attempts to take the Haitian –theme in the German literary texts as a unit or a thematic 
composition between three texts, which has not been established before. Although many articles have been written 
on the texts dealing with various concepts, the thematic composition of the Haitian Theme has not been attempted. 
The research establishes an  interdisciplinary approach of analysing the literary texts. Through the analysis 
of the texts, it becomes imperative to critically study the various established discussions about the ‗Representation‘ 
of the oppressed Class, People, and Group in tandem with the discourse of Postcolonialism. 
The research also traces the different developments of revolution from the historical aspects of the texts and 
makes an attempt to establish how the European model of a revolution then becomes a projection of delimiting the 
‗black‘ revolution or the ‗third world‘ revolution into a category of the ‗other‘. 
The research is a distinctive and relevant in analysing the developing tendencies of German Studies in India 
and institutionalising this theme becomes interesting for a globalised world. 
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The object of my inquiry is the representation of the ‗oppressed‘ in the three primary German literary 
works. The research  is a comparative study of the three German literary texts by Heinrich von Kleist, Anna Seghers 
and Heiner Mueller and  proposes to find traces of colonial and postcolonial discourse in the literary texts which are 
used as primary texts segregating them under different categories of ‗race‘ , ‗class‘, and ‗gender‘. 
Another very important aspect of this research  was in finding a theoretical approach to the various theories 
of culture and  try to find relevance in the texts taken into account and how it would then lead into the establishing a 
concrete argument on the European identity in literature in the postcolonial perspective. 
 
Conclusion and Recommendations: 
The research determines and brings in new observations on the relationships between Europe and the non-
European worlds through these literary texts.  
The research accentuates the theoretical aspects by finding relevance of the theories in the textual analysis 
of the literary texts and makes an attempt to find its application in the concerned texts.    
Another major attempt of the research was to find and analyse the theories of ‗representation of the ‗other‘‘ 
in each of the texts ‗Die Verlobung von St. Domingo‘, Karibische Geschichten‘ and ‗Der Auftrag‘ which then lead 
us to establish a concrete argument in the postcolonial perspective. 
The Haitian-Theme has been for centuries, extensively discussed in the German literature from the 18th 
Century till date and forms the primary source for this research. The first German author to bring forth this particular 
theme was Heinrich von Kleist in his Novella ‗Die Verlobung in St. Domingo‘ published in the year 1811, which is 
the first primary source for the research.  It was the time when Europe was establishing imperial and colonial power 
within and outside the European boundaries. The Napoleonic wars, the French revolution, colonisation, slavery and 
‗Fremdheit‘ were the historical themes prevalent during this period. It was also the period of enlightenment when not 
only Germany, but the various other European countries were trying to provide a distinctive identity of its own. The 
Haitian theme was revived again, centuries after Kleist‘s novelle, by another German author Anna Seghers in her 
‗Karibische Geschichten‘ in the year 1962 , wherein the previous documentations of slavery and revolution were 
taken into a more complicated level of discussion. It was the period after the Second World War and a tumultuous 
time for German socialist authors in trying to come to terms with their reality of ‗geteilte Welt‘. It was also a period 
of the civil war and the student‘s movement in Germany and hence, the Haitian theme was considered to be a basis 
for further contemplation of the ongoing autrocities in the karibische Geschichten, constituting the second primary 
source to be used in the research. 
A decade after Anna Seghers wrote her last story in her ‗Karibische Geschichten‘- ‗Das Licht auf dem 
Galgen‘, Heiner Mueller‘s play ‗Der Auftrag‘ was published in the year1979. In addition to the colonial and 
representational contentions, Mueller displays a whole new concept on the idea of a revolution, therein, providing an 
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